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erland, Great Britain, all are repre- 
sented, even the United States, in a few 
etchings by MacLaughlan and Webster. 

Some things I had already seen in 
London and Dresden, and was glad to see 
again — Orlik's little series illustrating the 
production of Japanese color-prints, the 
rich, bold lithographs of G. S. Pryse, the 
wood-cuts'of Colin (of which the Doucet 
Library, in the Rue Spontini, Paris, has 
a remarkably complete collection), or the 
etchings of Malcolm Osborne, of whose 
promise Sir Frank Short spoke to me. 
So one's notebook might go on rendering 
names, but one fears the jumble, and 
stops. 

The arrangement shows good taste 
without pretension, characteristics which 
appear likewise in the layout of the 
grounds and buildings of the exhibition 
as a whole. 

F. Weitenkampf. 

the carnegie l h \ closing of the 
institute, Eighteenth Annual In- 

pittsburgh ternational Exhibition 
marked the termination 
of one of the most successful exhibitions 
since the opening of the new galleries. 
Approximately 50,000 — 49,750 by exact 
count — visited the exhibition since it was 
opened April 30th. These figures show 
a gain of 13,467 over that of last year 
when 36,283 visitors were counted, and 
a still greater gain of 18,523 visitors 
over the 31,227 people present during 
the Sixteenth Annual International Ex- 
hibition in 1912. 

Pittsburgh is not a city much fre- 
quented by tourists, so these figures in- 
dicate a sure, steady, healthy growth of 
interest in the advantages proffered by 
the Carnegie Institute to study the best 
in contemporary art. 

The docent service which was such a 
success last year was also keenly appre- 
ciated this year. Many schools and clubs 
availed themselves of the opportunity of 
being assisted by the instructor. Alto- 
gether over 2,500 visitors studied the 
paintings under the leadership of the 
docent. The Carnegie Institute was one 
of the first, if not the first, to establish 
this method of educational work through 



the agency of the international exhibition 
many years ago, and it is interesting to 
note that it has been successful not only 
in Pittsburgh, but in many other large 
cities. 

a gilbert The Carnegie Institute 
stuart for of Pittsburgh has re- 
pittsburgh centlv purchased a 
painting by Gilbert 
Stuart entitled "Portrait of Mr. Henry 
Nicols." This portrait was mentioned in 
Mr. G. C. Mason's "Life and Work of 
Gilbert Stuart" first published in 1879. 
Mr. Henry Nicols, the subject, was one 
of the pioneers of Maryland; his family 
came to America in the time of Lord 
Baltimore. Mr. Nicols is described as a 
man of great refinement, noted for his 
hospitality at his mansion on the eastern 
shore. Attended by his body servant, 
Mr. Nicols drove from Baltimore to Bos- 
ton to have his portrait painted. The 
journey took forty days to go and forty 
days to return; but in the end, the. com- 
mentary says, Mr. Nicols was well re- 
warded; for Gilbert Stuart painted a fine 
head of him. This portrait, like so many 
others by Gilbert Stuart, had remained 
in the private collection of the family for 
which it was painted; and had only been 
acquired recently by Mr. George H. 
Story. With the portrait is the will of 
Henry Nicols, made in 1820; this will 
contains a clause regarding the disposi- 
tion of the portrait to a member of his 
family. It has been the custom for the 
owner of the painting to retain this docu- 
ment as one of the proofs of its authen- 
ticity. This portrait is an important ac- 
quisition to the permanent collection. 

.„„,„ The Art Institute has 

ART IN 

Chicago arranged for a series of 
exhibitions of paintings 
from the galleries of private collectors 
during the summer. The plan was 
ushered in several years ago by an ex- 
hibition of distinguished works of the 
era of Monet, Manet, Degas, Pizzaro, 
Zorn and others of the modern European 
school, belonging to Mrs. Potter Palmer. 
Since then there have been annual dis- 
plays of paintings owned by Charles L. 
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Hutchinson, Frank G. Logan, Cyrus 
McCormick, Henry Lytton, Dr. F. W. 
Gunsaulus, George Lytton and others. 
Among these the early Italian paint- 
ings owned by Martin Ryerson excited 
so much public interest that they were 
permitted to remain indefinitely at the 
Art Institute. Recently, an unusual 
group comprising a sea piece by Tur- 
ner, landscapes by Hobbema and Con- 
stable, a portrait of Rembrandt's Father 
by the Dutch Master, "Lady Frances 
Russell" by Romney, and "Mrs. Wolff," 
by Sir Thomas Lawrence, has come from 
the household of a patron of art who 
wishes to remain unknown. Other paint- 
ings strange to the average public will 
appear fortnightly until October, to keep 
visitors interested. The Print Room in 
which are shown the Wallace De Wolf 
collection of Zorns, the Howard Mans- 
field collection of Meryons, and fine 
groups of Pennells and Seymour Hadens 
will change its exhibits at intervals dur- 
ing the summer. 

From the East have come collections 
of paintings by Jonas Lie and Paul 
Dougherty, both artists having striking 
qualities that command attention. The 
stimulating character of the compositions 
by Mr. Lie and the sea and landscapes 
by Paul Dougherty meet the public 
favor. These special exhibitions are at- 
tracting much attention. 

Newton H. Carpenter, for over thirty- 
five years the Secretary of the Art Insti- 
tute, has accepted the position of Acting 
Director of the Institute until someone 
eminently fitted to take the lead in so 
large a museum appears. After the death 
of Director W. M. R. French, Mr. Car- 
penter was offered the post left vacant, 
but as it was his wish gradually to re- 
lieve himself of the numerous responsi- 
bilities which had come upon him, his ac- 
ceptance was that of Acting Director. 
Although many names, among them those 
of eminent artists, have been suggested, 
it is understood that the Trustees are in 
no haste to make a choice, and are will- 
ing to wait several years, if need be, for 
the man for the place. 

McC. 



NEWS ITEMS 

Miss Clyde Chandler, long associated 
with Lorado Taft, has completed the 
Sidney Smith Memorial Fountain for 
Dallas, Texas. The group of draped 
female figures symbolizes "The Gulf 
Cloud" escaping from the arms of the 
gulf and the prairie, two figures at the 
foot of the mountain. It is a symmetrical 
arrangement of bronze figures, their out- 
lines curving gracefully in harmonious 
design. The water escapes from the 
wings of the Gulf Cloud to veil the fig- 
ures above which she hovers. The Sidney 
Smith Memorial Fountain will be placed 
in the Fair Park opposite the Art Build- 
ing in Dallas, Texas. 

The Rhode Island School of Design is 
arranging to hold an exhibition of early 
American art in its galleries during the 
first three weeks in October. This ex- 
hibition will be made a feature of the 
celebration of the one hundred and fif- 
tieth anniversary of Brown University — 
a near neighbor of the school — and will 
comprise portraits by Copley, Stuart,. 
Peale and others as well as early Colonial 
silver and samplers. 

An exhibition of contemporary German 
art will be shown in the Art Institute of 
Chicago next winter. This collection, 
which will comprise about one hundred 
works, is being assembled from the ex- 
hibition in Munich and other German 
cities by a committee consisting of 
Howard Shaw, Arthur T. Aldis, Frederic 
C. Bartlett and Abram Poole of Chicago. 

The Massachusetts Woman Suffrage 
Association offers a prize of $200 for the 
best poster appropriate to Woman Suf- 
frage. Conditions governing the compe- 
tition, which closes October 15th, can be 
had by applying to the Association, 585 
Boylston Street, Boston. 

In the Albright Gallery, Buffalo, will 
be shown during the month of September 
a collection of works by Charles Shannon 
and Charles Ricketts, both distinguished 
British artists. 



